%/Iy ﬁ’zst zecollections 0][ my g’zandfat/le’z yosepk Edward Bird would be in the ea’zly thizties. I used to go
A man Who d |d not acce pt the Val ues Of h |S tl me ovet thete on my t’zicyc/e. gmnclmot/w’z made delicious cakesfo’z me.

Remembering Edward Bird

When he and my gmndmot/m weze /iving in Kitsilano &igkt opposite the pa%, one c[ay a Mindu truck
drove up with a load 0][ wood and c{umpec[ it in the lane behind my g’zanclpa’zents’ p[ace and then instead
Text: Anne Mu I’phy 0][ coming ovex and presenting a bill o seeking payment ot whatever, the duiver Just went away. 9 asked
my g’zanc[mot/ze’z Caroline, ‘what's going on hewe?” She said that the ' Mindus, as t/ley weze called in

Based on Interview with his grandson Richard Bird, Q.C.
’Vancouve’z t/zen, were g’zatq[u[ to gmrwé[at/le’z fo’z acting as tllei’z [awye’z m a matter anc/ of couise Jo [ea’mea{

I”UStrationS: Rag havend ra Rao KV later that it was the X omagata Mar case. The passengets would have had a hard time ﬁnding a /awye&
but my g’zamffat/le’z stood éy them as his clients as /u'sto’zg records. In 1914 vacial discrimination was

ampant in Vancouver.



B askec[ my fat/w’z aéout it ancl /us exp/anation was t/Lat gclwa’zc[ kept coming Aome wit/L é’zie][cases éu[ging
ﬂ use 6{ to go out Wit/L my gran c#a t/w’z on Wlt/l a[ocuments, sp’zeac{—out t/w contents on t/ze clmmg Loom ta[)/e ana/ Wo’zkea[ untt[ t/w wee /zou’zs of t/le
vent c{ays. _Q can temenm [)e’z my motning anc[ not paying enoug/t attention to my g’zanc/mot/w’z.
g’zanc[mot/te’z s/wuting ﬁom t/ze c[oo’z
“Cf)cl, co[/ect t/le zent anJ clon ’t p’zomise
to make &epai’zs. i ﬂ gat/ze’zed ﬁom t/zat
t/Lat /Le /lac[ come /Lome emply /lancled
and p’zomisecl to make repatts. He

p’zovic[ed fo’z his old age Ay tnvesting (n

&ental propeilies. g’zanc#at/te’z was a/ways

b’zig/zt and c/we’zfu/.

Wy fathe’z said that his [)’zot/m, who

was n pa’ztne’zs/lip with his ][at/w’z, was
very concerned because g’zanc[fathe’z
Bird was losing his memoty and he
was fai[ing to tutn up on court c{ays
much to the annoyance of the bench.

g’zancé[at/w’z &e][usecl to quit and the two sons, T ed that is Edward Juniot and J?/a’z’zy, that is an’z’zy /gi’zc[,

o lad a great in ﬂuence on my [g[e éecause éot/t - mot/te’z nd my fat/te’z wete vety j% d ) ][ £ oasd my fat/Le’z, had to cl’zag /Lim, a/most /ite’zal/y, c{mg him out of t/Le oﬁ[ice to retire [)ecause o][ t/te memoty

and 9 Liew that Edward was a [awye’z. S at a vety eat [y age 0 was sitting on my gran dmothes’s bnee p’zoé[em. At ﬁ’zst we t/zoug/lt it was funny and then we came to realize that it was tragic. It was Dementia.

ancl s/Le saicl to me “W/Lat you gotng to [)e W/Len you grow up.? ) ancl B saicl 8 Wi[l ée a /awye’z [ike my
g’zanc#at/le’z. ! S/w sai&[ very seve’ze[y “O/z no! you aze not! i _9 was very puzz[ec[ Ay t/zat Aecause _9 knew
Edward Bind was /Lig/L[y &espectecl.



gmnc#at/le’z was vetry kind to me in many
ways and so was my g*zanc[motlze’z. I have
Jondd memotis of thems. Wy fther told
me about the K omagata Maru incident.
He turned 14 on the 31st of Jully of 1914
while the incident was well Jeve[oped.

Wy fatlte’z went aboad the

K omagata Mz with his fatlte’z..

Wy fat/Le’z also told me that the excesses 0][ Lenin and
Stalin rather tuined Edward off, ce’ztain[y his
active participation as a proponent of socialism ox
Marxism but there is no suggestion that he c/zanged
his pe&sona/ values which weze, support 0][ the wule of
law, equality of the sexes and races éefo’ze the law.

Me demonstiated this equality Ay /Laving afema/e law student axticle to him and racial equa/ity éy

/Laving a C/Linese ogin Canadian as an article student. He and this fe[/ow, B think /Lis name was
go’u{on Cumyow, knew that thete would be c[ifficu/ty n Cumyow [;eing called to the bar because

o][ ’zacial p’zejuclice. He was c{eniec[ a ca[/ to t/w ba*z and /Le Lecame a court interpreter insteac[.

gmndfat/ze’t won a new trial f(-)’z an aéo’zigina/ éoy who was convicted of mu’zc[e’zing a teacher. /4/4@1 the new tuial the
éoy was acquittec[. This was not a souce 0][ é}ig money n terms of [ega[ fees. He would take cases out 0][ his convictions.

Me didn’t accept those values which weze common/y held. Vow his values o][ equa/ity fo& men and women, equa/ity of the
waces, and the wle of law aze wicle[y shated among Canadians. This would unc[oubtec[[y p[ease him eno’zmous[y. _He stood
up for what he t/wug/tt was *zig/zt and he was p’zepa*zec[ to take cuiticism and death thieats and so fo?zt/z and he pe’zseve’zecl.

W/Ly ﬂ éecame a /awye’z.? ﬁecause t/woug/t my parents ﬂ /ea’mec[ t/tat fc[wa’zd ’zega’zded tlte
ptofession as a noble one which sttivedfo’z Justice and s essentia[[y a éenign inﬂuence on our
soctety. /geing a /awye’z (s often sneered at, but in past the libexties we enjoy ﬂow f’zom the strong

[ega/ ptofess[on that can often stand up fot the weak and the disac[vantagec[ to obtain Justice.
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Director of the Centre for India and South Asia Research, and Associate Dean for Strategic
Initiatives in the Faculty of Graduate & Postdoctoral Studies at the University of British
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Raghavendra Rao K.V. has built up a multidisciplinary art practice in Vancouver that integrates
public art, multi-media work, painting and graphic design. A number of recent projects
demonstrate the diversity of his work as an artist, curator, and project manager. As a co-
founder and ongoing Artistic Director of the South Asian Canadian Histories Association, he

has been involved in a number of public art and multi-disciplinary arts projects. He curated the
exhibition that comprised the central piece of SACHA's Canada 150 project, "Trauma, Memory
and the Story of Canada” in 2017. He has participated in many International Residency programs,
giving him opportunities to understand different processes of making art, but also to create
technically complex art. Most recently, he worked as the artistic director for an international
project Creative Interruptions’ Punjab, which for its India segment was led by Churnjeet Mahn
(University of Strathclyde, Scotland) in partnership with Dr. Anne Murphy (UBC, Canada). A
multi-arts Mela (Festival) was developed to exhibit work undertaken during artist residencies
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