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Shrek  Scene Analysis:
Note Taking

Paragraph 1 (this paragraph might only be one sentence long)
1.  In this scene from Shrek, filmmaker Andrew Adamson (here you require a thesis, a statement of intent—what does the filmmaker try to do in this scene?)  ____________

____________________________________________________________________________________

____________________________________________________________________________________

Paragraph 2

1.  As the scene opens, Donkey and Shrek part ways after an argument.  In the opening shot of this sequence, Adamson uses (name the technique) ________

__________ to emphasize Donkey’s ____________________________________________.

2.  Each shot as Donkey and Shrek separate from each other is connected by 

(name the technique)  _______________ to suggest_____________________________________.  

While Donkey moves __________________, Shrek moves_______________________, further 

emphasizing ____________________________________________________.

3.  As Shrek returns to his home, he gazes at himself in a fractured mirror, 

symbolizing _______________________________________________________________________.

4.  This shot is connected by a ________________________ to a __________________ angle 

of Fiona in her castle, her image similarly fragmented in a chandelier, suggesting 

__________________________________________________________________________________

__________________________________________________________________.  Interestingly, 

the chandelier’s pieces of crystal are shaped like ________________________________, 

representing ______________________________________________________________________.

5.  As Fiona gazes out of her palace window, she is _________________________________, 

a metaphor for her _____________________________________.  Adamson, using a 

____________________________ and ____________________________, focusses on Shrek, 

similarly _________________________.  Adamson’s use of _______________________ here 

suggests _________________________________________________________________________.

6.  Inside his home, Shrek picks up a ____________________________, a symbol of 

_________________________________________, and throws it in the fire, revealing his 

feelings of _________________________________________________________________________.

7.  The camera pulls back from Shrek’s fireplace, and it is revealed we are back in 

Fiona’s castle.  Tellingly, Fiona is ________________________________________ in mirrors 

as she tries on her wedding dress: clearly, __________________________________________

____________________________________________________________________________________.

8.  Adamson juxtaposes Fiona’s sadness as she looks in her mirror with Farquar’s happiness using a _______________________________________.

9.  After Fiona pushes the ornament of Farquar deep into the wedding cake, more accurately representing his height, she longingly looks behind her at a knight’s suit of 

armor.  Through a  ____________________________, the armor becomes Shrek, 

suggesting that _____________________________________________________________________

____________________________________________________________________________________.

10.  Adamson uses an __________________________________ as Shrek gazes into the fire, 

as this moment is __________________________________________________________________.

Paragraph 3:  Focus on the brief encounter between Donkey and the Dragon

Paragraph 4:  Focus on the brief final sequence with Fiona and Shrek.

Paragraph 5:  BONUS marks for briefly discussing how the song “works” in this scene.

Be thorough!  Make sure you are always naming the technique, then discussing “how” it works, or “why” Adamson made this choice!
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