
On teaching 
drama texts



Goals for today: 

❖ Presentations today: 3 groups
❖ Explore drama texts that you 

enjoy 
❖ Address how drama texts 

might be incorporated into the 
classroom 

❖ Consider drama text selections 
to teach



Next two text presentations!



A few thoughts from McCloskey (1985) 

 “... no character in a 
play can be arraigned 
on the evidence of 
words alone” (p. 385). 



“... [students should] recognize how completely 
drama is an art of sights and sounds: what they see 
or imagine is as vital in interpreting a play as what 
they hear or read” (McCloskey, 1984, p. 385). 



“When I first began to teach dramatic literature, I 
stumbled upon…  instructive moments by chance. 
Now I engineer them. I want my students to 
understand that reading a play is not, at least initially, 
an adequate substitute for watching or listening to a 
performance. As a consequence we must learn to 
compensate for the performance we are not witnessing 
by staging the play in the theater of the mind's eye. 
Such learning requires the unlearning of old habits of 
reading, those acquired usually through years spent 
with textbooks, newspapers, and novels” (McCloskey, 
1984, p. 386). 



McCloskey (1984) suggests: 

Use exercises with students for 
the purposes of: “simply to 
communicate specific 
information about dramatic form 
and theatrical presentation. The 
second aim is to redefine the 
often passive activity of 
reading as a strenuous 
imaginative act” (p. 386). 



Exercise 1: Drama vs. Prose fiction

Students are often very familiar and, at the very least, more 
comfortable with reading prose as opposed to drama lit. As such, 
they do not understand that a different kind of reading is required 
with drama lit. 

The task: Provide students with any excerpt from a prose text that 
contains some dialogue. Instruct them to read it. Next, provide 
them a new copy of that excerpt, except this time, delete everything 
except the dialogue. Have students dissect what is “lost.” Students 
will recognize the “crude” (McCloskey, 1984, p. 386) translation 
and realize that they would have to work very hard to bring forward 
the same vividness from the prose to the mere dialogue. 



McCloskey (1984) suggests Great expectations

More specifically, ch. 8 of Great expectations, for 
this exercise. You might want to select a more 
accessible and/or contemporary text, or if you 
really want to provide a challenge, stick with 
Dickens. As an added bonus, it is free online: 

http://www.online-literature.com/dickens/great
expectations/8/ 

http://www.online-literature.com/dickens/greatexpectations/8/
http://www.online-literature.com/dickens/greatexpectations/8/


Exercise 2: Reverse the previous exercise (McCloskey, 1984)

Take a scene from a play or an excerpt of a 
screenplay (these texts must have novels they 
have been adapted from) and have students 
read it. Then, have them read the original 
prose excerpts. They can evaluate how well 
the dramatist/screenwriter captured the 
original text, particularly the character(s). 



Idea for Macbeth

“... we examine the scene of Macbeth's meeting with the witches in Act IV. Its effect depends 
almost entirely on spectacle, and the potential employment of all the Globe's playing spaces- 
balcony, platform, curtained recess, stage doors, and traps. By discovering how the text 
implicitly and explicitly suggests such a staging, the students understand the stage as a space 
to be used, and they learn to visualize it while reading. They also learn to recognize 
instructions for performance not only in the stage directions but also in the characters' lines. 
Most importantly, having seen how their awareness of the stage and its resources turned a 
merely strange scene into a powerful one, they begin without my prompting to imagine the 
action and spectacle accompanying the characters' words. Developing this habit of 
reading enables them to appreciate the range of non-verbal effects crucial to their 
experience of a play” (McCloskey, 1984, p. 387). 



Let’s read scene 1 
of Macbeth



Let’s watch a performance of scene 1 of Macbeth

http://www.youtube.com/watch?v=ZFnqRTMoZQM


You likely know this, 
but use Shakespearean 
insults when teaching 
the bard. Have a battle. 
Crown a winner. Hand 
out prizes. It is a lot of 
fun. 



What did you think of the Grady (2017) reading? 

Any ideas and impressions on this piece? 

Admittedly, this is one of my favourites… 



Highlights from Grady (2017)
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Highlights from 
Grady (2017)
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Highlights from Grady (2017)



This is the interview he is referring to… 

http://www.youtube.com/watch?v=nDRbS0X-g_A


Highlights from Grady (2017)



Highlights from Grady (2017)



What did you think 
of the Begoray 
(2013) reading? 



Idea: Have a monologue mash
Have students analyze two monologues from 
different plays that “speak” to one another. 
For example, try pairing Lady Macbeth with 
Blanch from A Streetcar Named Desire. Both 
women struggle with and are dismissed for 
their struggles with mental health, and to a 
greater extent, oppressive patriarchy. 

Try pasting the monologues on opposite sides 
of a large sheet of paper. Have students draw 
lines that connect lines between the two and 
write words that represent the theme along the 
lines



Idea: Create hashtags for monologues 

Have students assign hashtags to monologues 
and/or sections of dialogue as you move 
through a play - especially something that can 
be tricky to understand, like Shakespeare. 
Perhaps this can be a kind of “ticket out the 
door” and a wonderful way to get students 
discussing the choices they made. 

Tip: If students feel stuck, there are a lot of 
articles on “most popular” or “most inventive” 
hashtags. 



Books for all! 

Thank you to Julie for this 
generous offer for us to begin to 
create our own classroom 
libraries! Please spend the last 
minutes of class sifting through 
these texts to see if you want to 
take an armful home. Again, 
thank you, Julie!  


