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Wuxia (Martial Arts Fantasy fiction)

“One-armed heroes riding a condor, an ageless heroine sleeping on a rope, alcoholic beggars kicking ass, 

punk rock of Chinese lit genres. Banned for promoting anti-gov sentiment and violent anarchy during the Republican 

into such a popular phenomena that it has since been re-adopted by the state and re-purposed as a tool for nationalist
propoganda.” It was one of his points of connection to chinese culture during his formative years.

•
•

 
Identity and national history

•

 manga, as well as digital methods)

• 
‘In between’, liminality 

•

•

 
Surrealism

 
Fear -
“I’m interested in fear and it’s relationship to creativity, imagination, child-rearing, the absurd and it’s historic 

Others - Bonsai, Matsutake mushrooms, Childbirth and related viscera, Distintegration loops

role in Asian cultures contrasted with its modern day manifestation.” Use of myths, stories, to discipline through fear 
from his parent in early years.
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Background

Timeline - Pivotal moments in Art Practice

2002 2003 2004 2006 2007 2008 2009 2010 2011 2012 2013 2014 201720152005

2003-2005       

Galerie SAW Gallery
Board of Trustees, Program-
ming Committee Chair 

Ontario Arts 
Council
Visual Artists 
Emerging Grant

University 
of Waterloo
BFA 

Baie-Saint-Pau
l, Quebec 
Symposium inter-
national d'art con-
temporain de 
Baie-St-Paul, 
(Artist residency) RBC Emerging 

Artist Award

 Retainers of 
Anarchy
Exhibited in Van-
couver Art Gallery

Spring Work-
shop, Hong Kong
(artist residence)

“Nostalgic Art 
from a Hybrid 
Life”, Artist Talk, 
University of Brit-
ish Columbia

“Salt Walk”
Walking Tour,  
Access Gallery, 
Vancouver

of Manga & 
Mongrels
Gallery 101, 
Ottawa    
solo exhibit + 
First Artist Talk  

Said and 
Done, 
AntiSocial Gallery
First group exhib-
it in vancouver   

Award
Corel Endowment Fund 
for the Arts Award

First solo exhibit in 
Vancouver -
of Manga & Mongrels, 
Gallery Jones, 

Artist Talk, “Horror 
Fables”, West Vancou-
ver Museum

Joseph 
Stauffer Prize 
from Canada 
Council for most 
outstanding young 
artist 

Art City, Winni-
peg Residence

Horror Fables
Solo exhibition - 
Ace Art Inc., Win-
nipeg

Vancouver 
artist residency -
Centre A Interna-
tional Centre for 
Asian Art,

Celestials of 
Saltwater City 
Solo exhibition 
Centre A (Vancou-
ver International 
Centre for Con-
temporary Asian 
Art)

Canada Coun-
cil for the Arts
Long-Term Grants 
to Visual Artist

 越界/粵界 
(transgression/-
cantosphere)
Group Exhibition, 
Centre A 

What next?
Retainers of 
Anarchy
Upcoming 
exhibitions in
- Ottawa Art Gallery 
(2018)
-  Art Gallery of 
Greater Victoria 
(2019)

Islands Fold 
Artist Residency, 
Pender Island, BC

2003-2008      

Ottawa Art Gallery
Public Programs Assistant

徐浩恩

Of Manga and Mongrels (2006 
– 2008), 
Reproductions of Hokusai’s 19th century 
manga drawings inked over with portraits of 
his own distinctive anime characters. 

The metamorphosis of Hokusai’s traditional 
illustrations into stylized contemporary 
graphics functions as allegories of hisinte-
gration into Western culture, while reflect-
ing the shifting nature of identity inherent 
to the immigrant experience. Two of the works from the ‘Of 

Manga and Mongrels’ series.

Two of the works from the ‘Of Shunga and 
Monsters’ (2007-2008) series.

Forest Romp, 2009
One of the works from the 

‘Horror Fables’ series. 

Musketball! (2012) 
a re-designed pinball machine anatomically depicting the torso, illustrates the uniquely destructive 
path of musketballs on the body, while addressing the proliferation of mediated warfare.  

The Horror Fable series is pivotal in 
showcasing his work outside of Ottawa.

Horror Fables draws on ancient Asian 
ghost tales, Buddhist hell scrolls, bestiar-
ies, Hong Kong vampire films and super-
natural anecdotes from my family, in 
order to satirize the disturbing climate of 
fear in contemporary culture. 

It emphasizes on the disjunction between 
how fear is administered in folklore to 
encourage morality versus its deploy-
ment in modern society, where a perva-
sive climate of terror is used to further 
political and economic interests. The in-
clusion of familial accounts injects an ele-
ment of the ‘real’ and personal into this 
surreal milieu.

Key Frame (right) and Installation (left) of Retainers of Anarchy (2017) at the Vancouver Art Gallery

Moving into DIgital 
Media:
3D imaging? Lenticu-
lar Printing? Motion 
sensors? 
Bringing the tradi-
tional media into dig-
ital - forming hy-
brids?

Retainers of Anarchy
Using Wuxia as a narrative tool for dissidence and resistance, , Retainers of An-
archy, is a 25-metre scroll-like video installation that references life during the 
song dynasty (960–1279 CE), but undermines its idealized portraiture of social 
cohesion by setting the narrative in Kowloon’s notorious walled city—an ungov-
erned tenement of disenfranchised refugees in Hong Kong which was demol-
ished in 1994.  Kowloon is also considers as a liminal space of in-between.

It is the first major digital animated artwork by the artist.  Howie collaborated 
with professional and student animators alike to animate the artwork.

About growing up in different places:
He considers his experiences of relocation as cultural mongrelization’ - a kind of dynamic cul-
tural hybridity.

“I think these divergent experiences provide me with a more radiant perspective of the world 
and our place in it. Given, that much of these re-locations happened during my formative years, 
I think the imprint of these contrasting experiences is actually embedded deeper within my 
psyche than something that is consciously and painstakingly incorporated into my practice.”

Artists that influence his style:
Hokusai, Akira Toriyama, Jim Henson, Yun Fei Ji, Barry McGee, Ikeda Manabu, Akira Yamaguchi, Anders Nilsen, the name-
less Ming dynasty engraver who worked on “Mountain and Seas Classics”, Toriyama Sekien, Chris Hipkiss, Henry Darger, 
Jockum Nordstrom and Hanna and Barbera.

Interested in learning more?
Learn more at https://www.howietsui.com 


